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SHORT SYNOPSIS
TRANSAMERICA tells the story of Bree (Felicity Huffman), a conservative transsexual
woman who takes an unexpected journey when she learns that when she was a he, she
fathered a son (Kevin Zegers), now a teenage runaway hustling on the streets of New
York.
Bree is a highly educated, conservative, transsexual woman who passes as a G.G. (a
genetic girl), living in a poor section of Los Angeles and working two jobs to save money
for her final sexual reassignment surgery. When she receives a phone call from Toby, a
jailed teenage runaway looking for his father, she’s shocked to discover that a
heterosexual encounter during her life as a man resulted in a son. Bree wants no part of
Toby, but her therapist insists she must confront her past, and withholds legal permission
for Bree’s final operation until she has met the boy.
Bree grudgingly dips into her precious operation fund and flies to New York to bail Toby
out of jail. Released to her without explanation, Toby assumes from Bree’s conservative
appearance that she’s a Christian missionary who rescues street people and converts them
to Jesus. Not ready for parenthood, Bree seizes her chance and encourages Toby’s
misconception. When she learns that the rebellious, disheveled Toby intends to skip bail
and hitchhike to L.A. to break into X-rated videos and search for his real father, Bree
panics. She doesn't want him to interfere with her plans for a safe, quiet new life. She
offers him a ride cross-country, secretly plotting to abandon him with the stepfather he
ran away from.
As each lies to and manipulates the other, Bree and Toby find themselves on an
unexpected and transformative journey – TRANSAMERICA.
TRANSAMERICA is written and directed by Duncan Tucker. The film is produced by
Linda Moran and Rene Bastian of Belladonna Productions and by Sebastian Dungan.
William H. Macy serves as executive producer.

4

DIRECTOR’S STATEMENT
Duncan Tucker on TRANSAMERICA and Transsexuality
Or
You’ve got to be Sneaky to be Subversive
TRANSAMERICA tells a story that is both universal and revolutionary. It’s strange how
we all want the same things – family, love, home – and yet there’s no such thing as
“normal”. The main character in TRANSAMERICA is transsexual, yet the film is not
about transsexuality. At heart it’s an old-fashioned story about a parent, a child, and the
bonds of family. The plot is structured along the familiar lines of classic American road
movies, yet the two protagonists whose lives it celebrates are anything but familiar. My
hope is that TRANSAMERICA will transport viewers into the minds and hearts of two
human beings they might ordinarily look upon as outsiders, or more likely, not look upon
at all.
Several years ago I got to know a lovely woman who told me, some months into our
friendship, that she was a pre-op transsexual. She’d had electrolysis, facial feminization
surgery, years of hormone therapy — everything but the final genital operation. Until she
outed herself, I’d had no idea she wasn’t a biological female. Her life had been incredibly
difficult. She struggled constantly with loneliness, the pain of her past and an uncertain
future. Yet for every heart-breaking story she told me, there was an improbably funny
one. More than anything my friend wanted “a normal life.” I was moved by her courage
and her humor. I wondered whether her dream would remain forever beyond her grasp.
As the story of TRANSAMERICA evolved, I met and talked extensively with many
other transwomen. Sometimes I saw unappeasable anger. More often I saw great
resilience and beauty of spirit. A surprising number of the transwomen I met lived “deep
stealth”, which is to say as genetic women, unrecognizable as anything other than female.
While researching TRANSAMERICA I also interviewed several street hustlers. They
were damaged kids, guarded, hidden. Most of them had been abused as children. They
confused sex and affection, and suspected that physical appeal was the only measure of
their worth. This is why Toby comes to Bree’s bed, when out of empathy and loneliness
he tries to give her the only gift he thinks he has to offer. Most people find this scene
uncomfortable – as they should. Like the boys I met, Toby suffers from terrible selfimage problems. He toys with dangerous drugs. He finds it difficult to relate to adults in a
non-sexual way. He’s angry, suspicious, eager-to-please, hungry for attention, seductive,
highly sexual, and just a kid.
As Dr. Spikowsky tells Bree early in TRANSAMERICA, Gender Dysphoria (AKA
Gender Identity Disorder, or GID) is listed in the Diagnostic and Statistical Manual of
Mental Disorders endorsed by the American Psychiatric Assosiation. This listing has had
the dual effect of giving transsexualism legitimacy – there’s a medical diagnosis for it –
and of stigmatizing transsexuals as mentally ill. I believe transsexuality is a biological
rather than psychological state. I believe that transsexuality is NOT a mental disorder,
though it’s clear that growing up transsexual in a society that shuns transsexuality causes
great emotional distress.
– Duncan Tucker
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ABOUT THE MAKING OF TRANSAMERICA
“Would Bree watch Desperate Housewives? Yes, she would love it and throw
Desperate Housewives parties. She mighteven consider going blonde.”
--- Felicity Huffman
Felicity Huffman, who learned about Tucker’s offer for her to star in TRANSAMERICA
while she was at the first table read for the “Desperate Housewives” pilot says, “Duncan
told me, ‘it’s not a movie about what’s under your skirt.’”
“The film draws its life and soul from the people whose story it tells,” says Tucker. “I
chose to make it a road movie because I wanted to show these two extraordinary
characters against a backdrop of ordinary America and Americans. Bree and Toby
unwittingly pioneer new territory in their own lives as they travel from the Northeast to
the Southwest, and the sweep and scope of the landscape they pass through mirror their
interior journeys. It’s impossible to write a screenplay like this without honoring the
tension implicit in the characters and situation. But Bree and Toby remain spirited,
hopeful people. I tried to make their story swift-paced and funny, with a lively sense of
adventure and of possibility.”
As a road movie, the makers of TRANSAMERICA were able to offer their cast and crew
the rare luxury of shooting the film more or less in sequence.
But shooting in rural and “red state” America, the producers were a bit concerned that the
film’s subject matter would get them into trouble. Producer Sebastian Dungan recalls
instructing the crew, if asked by locals, to say the film was about a woman and her son
going on a cross-country road trip.
“Not exactly a lie, but not the whole truth either,” Dungan recalls. “Like many lowbudget films, we often had to rely on the hospitality of local churches and community
centers who rent their facilities as inexpensive holding areas near sets. I remember being
particularly nervous about one such holding, a Mormon church in the middle of
Nowhere, Arizona, that was down the road from where we shot the Sammy’s Wigwam
sequence where Toby confronts Bree about having a penis. Locations posted signs to
respect the church – “no cussing, no smoking” one read – but I was nervous that our
rowdy New York crew would forget where they were. At one point, I walked in on some
crew members having fun with one of the prosthetic penises that we were prepping for an
upcoming scene. There was an image of Jesus on the wall. I had to break up the fun.”
Recalls Huffman, “The film started shooting in New York which was wonderful since I
got to be in the city again. As a young actor I always dreamed of actually filming a movie
in New York. Since I am a member of the Atlantic Theater Company I cajoled several of
the members to come down and watch the first couple days of shooting, just to make sure
I wasn’t too far off in left field or completely full of shit. Then we went to upstate New
6

York, which was beautiful and made me miss the East Coast. We flew to Phoenix, which
was the honeymoon of the project for me.”
“It worked out well that as Felicity and Kevin got to know each other better, so did Bree
and Toby,” says Tucker. “Halfway through the production, we moved out to Arizona,
where the country feels enormous and the skies are always blue. It was fun to be in those
beautiful locations – the high desert outside of Chino Valley, Watson Lake in the Granite
Dells, a beautiful ranch nestled in the boulders outside of Prescott, white bluffs in Skull
Valley on the old Senator Highway. Everyone started having a really good time on the
set. We shot what we call Bree’s and Toby’s ‘honeymoon scenes’ there, the sequence of
their trip where they really start to enjoy each other.”
Those “honeymoon scenes,” and the scenes leading up to the film’s dénouement, in
which Toby discovers Bree’s true identity, required Huffman and Kevin Zegers to create
a tricky and transparently honest dynamic between them. As Dungan puts it, “Toby and
Bree could not be more different characters. She is conservative, verbal, extremely body
conscious. He is wild, exhibitionistic, and insecure about his intelligence. Both are
loners, with a suspicion of a world that has abused and stigmatized them. Both have
retreated and closed themselves off rather than get burned again. The tension between
their differences and their similarities and the compromises the story leads them to make
is the core of their journey.”
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ABOUT THE CASTING OF TRANSAMERICA
FELICITY HUFFMAN
The filmmakers of TRANSAMERICA had very firm ideas about the kind of actor they
wanted to play Bree.
Duncan Tucker explains, “I wanted to cast a woman because I wanted to honor where the
character was going and not mire her in what she left behind. I was looking for a
transformative actress who could disappear into the role.
“I had admired Felicity’s work for some time and knew she had great range. I was
convinced she had the chops, heart and humor to play the role. Her work exceeded my
wildest expectations.”
Huffman’s portrayal of Bree, a conservative, biologically male transsexual “living
stealth” in the days before her scheduled surgery, is a triumph of transformation, an
astonishing example of how completely an actor can fearlessly disappear into the skin,
and psyche, of another person.
Creating Bree, says Huffman, was about getting across the idea “That you feel alienated
from your true being, that you feel you are an impostor.”
Taking on the role was a daunting prospect but Huffman never considered it too risky.
“Risky, no, scary, yes,” she admits. “I didn't think I could pull it off. I knew nothing
about the transgender world. How does a woman go about becoming a man who is
becoming a woman? Did I become a man first and then figure out how, as a man, I
should let my inner woman out?”
Says producer Sebastian Dungan, “I think Felicity was fearless in playing Bree. But I
also believe that as an artist Felicity is dedicated to honesty, and, as a person, loves a
challenge. So I don’t think she was worried about perception or glamour. She just saw a
great part and dove into it.”
Adds Huffman, “Everyone has had experiences like the ones Bree has: being selfconscious on an excruciating level, not fitting in, wishing people could see you as you
really are, having to hide your true self from those you love. True, gender dysphoric
individuals experience this at an intense level, but it is still a truth of the human soul. If
TRANSAMERICA can tell a story about that, it transforms it from an "issue movie" to a
movie everyone can relate to because the characters’ struggles are true and universal.
And those are the movies I want to watch.”
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Although Bree would be played by a woman, Huffman nonetheless went through a
radical physical as well as emotional transformation to prepare for the part.
“I had to figure out the physicality of the role,” she recalls. “I met with two wonderful
women, Andréa James and Calpernia Addams [on whose life the award-winning
Showtime movie A Soldier’s Girl was based]. They not only talked to me about the inner
life of gender dysphoria but about the physical challenges. They were my guardian angels
throughout the shooting.
“I remember Danny Glicker, the brilliant costume designer, and I calling Andréa asking,
‘What does it feel like right after sexual reassignment surgery and what does the bandage
look like?’ We passed the phone back and forth as she described the bandage to him and
the pain to me.”
Adds Tucker, “We often think of all TS women as odd-looking, caught in a limbo
between masculine and feminine. That is because we’re often only aware of the visible
ones, the TS people we recognize on the street. In fact, every year hundreds of ‘stealth
trannies’ pass through transition and then melt invisibly into society.”
To reach a point where Bree could look, sound, walk, talk and dress like a transgender
person who is on the verge of successfully “living stealth,” at least most of the time,
Huffman and the TRANSAMERICA crew worked diligently on the most extreme of
makeovers.
Huffman began by asking herself, “How does a woman stand, sit, gesture?”
Says Huffman, “I went to work with a wonderful coach, Danea Doyle, who teaches
transgender woman how to behave like women. I had to learn everything from the
outside in. I learned how to walk, how to hold my arms and hands. For example, men’s
arms are longer and their hands are much bigger, so to hide this I stood with my elbows
severely tucked in and my hands neatly folded over each other. I learned how to stand,
walk, and gesture. For me, interestingly enough, a large part of the transformation was
training to be more feminine.”
Huffman continues, “For my voice training I went back to Andréa James, who also
teaches transgender women how to find their female voice. The voice is the hardest thing.
You can look like Kate Moss but if you sound like James Earl Jones or Tony Curtis in
Some Like It Hot you’ve got a problem. So I had to sound like a man who hasn’t quite
found his female voice. Understandably, Andréa had never had to do it the other way
around, that is, make a women sound like a man trying to sound like a women. Andréa
suggested I use ‘the voice’ as I went about my day.
“Well, suddenly I didn’t want to talk anymore. I was so embarrassed and self-conscious
trying to speak in my woman/man/woman voice, so instead I found myself nodding or
shaking my head or smiling in a “how yaw doing" kind of way. Anything to keep from
speaking.”
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More superficial yet equally important elements of Bree came from her hair, makeup and
wardrobe. Tucker describes the process:
“I had always been of the opinion that very meticulously thought-out and very feminine
make-up, just a little bit too heavily applied, was the way to go,” he says. “Our make-up
artist, Lynn Campbell, was key make-up artist for Sex and the City, and Felicity worked
closely with her. They contoured her face, accentuating the planes and angles, making her
look more gaunt and bony. They used foundation that was just a shade off of what was
appropriate for Felicity’s coloring, to tell the story that Bree hadn’t yet fully figured out
how to use make-up.
“Jason Hayes, who did the wigs for Hairspray on Broadway, built us two amazing human
hair wigs at a tenth of what they would normally cost, because of his belief in the project.
We wouldn’t have been able to afford them otherwise. He actually ended up taking a
huge amount of hair out of the wigs, to thin them so they looked more like the hair of a
man who decided to begin hormone therapy in mid-life.
“I asked costume designer Danny Glicker to think about catalogue-ordered clothes, since
I imagined Bree was too self-conscious to go shopping in public, and to stick with pastels
and ultra-feminine colors. He and Felicity soon discovered that Bree’s favorite color was
lavender, though she was also partial to mint, beige and pink, that she wears scarves to
conceal her neck, jackets to conceal her figure, long dresses to conceal her legs – all of
Bree’s clothing choices are about covering up.”
Huffman observes, “Before sexual reassignment surgery, a candidate has to live as a
woman for at least a year, before the person is cleared for the actual surgery. So I ask all
the guys out there: think about waking up one morning and putting on a dress, make up
and high heels and going to work or the grocery store or the bank. Can you imagine how
terrifying that would be?
“I started to be able to comprehend the heroic journey gender dysphoric people take. If
they are brave enough to fight for who they truly are, they are viewed as freaks and
alienated from society. If they choose not to, they are alienated from themselves. I started
the research for this movie thinking gender dysphoric people were interesting but at best
an odd anomaly. I ended the film knowing that these are some of the bravest people in the
world.”
“Felicity created a whole range of movements, tics, a walk and a voice that made her an
entirely different person,” recalls producer Dungan. “I’ll always remember when we
were shooting in Phoenix and Bill Macy came to visit the set with their two young
daughters. The youngest didn’t recognize her mother in her full hair-makeup-costumedeep-voiced persona and started crying when Felicity tried to pick her up. I felt bad for
Felicity as a mother but I knew that we had really succeeded in her transformation at that
point.
“Actresses are under enormous pressure to look beautiful,” concludes Dungan. “But they
also want good, meaty parts, and Felicity’s work in this film reminds me of what Charlize
Theron went through for ‘Monster’ and Hilary Swank’s performance in ‘Boys Don’t
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Cry,’ as examples of actresses taking risks. Felicity’s total commitment to the reality of
Bree is one of the things that I admire the most about her involvement in the film. The
work she did on her voice and walk and mannerisms, getting coached by real transsexual
women, was entirely her idea.
“It was also entirely Felicity’s idea to wear the uncomfortable undergarments of a
transsexual even when there was no way they could be seen.”
Once shooting began, Huffman’s greatest challenge was to maintain the character, though
she reports the film’s director helped with this.
“Duncan became my watchdog,” she says. “Every time my voice went into a higher
register, every time my gestures became too comfortably feminine, every time I lost
Bree’s walk, every nod of the head that wasn’t totally Bree, Duncan would call me on it.
“I have to say, Duncan is a brave man, because if I wasn’t snapping at him, denying the
lapse, the producers were snapping at him saying we couldn’t afford another take just
because my gesture was slightly off. But Duncan is tenacious. He wrote the script and
loved Bree and when she didn’t show up on the screen in all her authenticity he became a
bulldog. I had to do it again. He pushed me and pushed me. It is a blessing to have a
director who won’t settle, and believes in your ability so much that he won’t accept
anything but the absolute, one hundred percent, truth from you. I settled into the character
more as the film progressed, and consequently neither my husband nor my agent could
recognize my voice when I called. My husband finally made a rule that I couldn’t talk to
him ‘in character.’ It was too weird.”
Huffman reports that the transformation ran so deep that vestiges of Bree stuck with her
as “Desperate Housewives” went into production a couple of weeks after
TRANSAMERICA wrapped.
“It was a culture shock,” she says. “My voice was several octaves lower and by the end
of TRANSAMERICA I honestly was having some confusion as to what side of the public
restrooms I was supposed to use. Seriously, I would walk into the ladies room and
suddenly freeze ‘am I allowed in here?…yes!…no! This isn’t my side… oh yes it is, I am
a girl’! Plus I kept answering to Marcia Cross’ character whose name is Bree. I’d hear an
AD say ‘We are ready on set for Bree’ and I would come flying out of my trailer.”
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KEVIN ZEGERS
“Young actors are hard to cast,” explains Dungan. “Too inexperienced and natural and
you worry about their range and consistency. Too experienced and polished, and you
worry that they won’t be able to be raw. In Toby, we were looking for a balance between
the two and a very specific age range.
“Duncan was insistent not to cast older for younger as is so often done, especially on TV
where 28-year-olds play high school students. When our casting director Eve Battaglia
first showed us Kevin’s pictures the reaction was, “this kid’s way too good looking.” But
Kevin and his reps really pursued the part. Kevin had a lot of success early in his career
and he’s now at that crossroads where he has to prove that he is more than a cute kid. He
put himself on tape for us and the performance blew us away with its vulnerability and
rawness. Also, Kevin, with his flawless looks, had managed to rough himself up. His
passion for the part was clear, his acting chops undeniable and when we saw how “real”
he could look, he leapt to the top of the list.”
Recalls Huffman, “I watched Kevin’s audition tape and thought he was phenomenal. But
I was nervous he was going to be a young movie star, you know: arrogant, late,
frightened, letting everyone know he was slumming it in an independent movie, and
doing us a favor just by being in it. So I was relieved when Kevin walked into rehearsal
and was the antithesis of the young, hot, jerky actor. He is hard working, polite, kind,
considerate and a team player. Most importantly, for this project, Kevin is a brave actor.
He was willing to go out on a limb and try new things. We spent six weeks together,
sweating in an old station wagon with no air-conditioning in the Arizona 100 degree heat
and we had a great time.”
Kevin Zegers wanted the role of Toby from the minute he read the script. “After I read
the script and met with Duncan I put myself on tape and sent it to him in New York. I
heard that there was some interest but after not hearing anything for a while I found
Duncan’s number and stalked him until he gave me the job!
“I guess the old ‘persistence pays off’thing really does work sometimes. I couldn’t just let
this opportunity pass me by. This story was too beautiful and too important for me not to
be a part of. This film genuinely means so much to me.
“I also loved Felicity’s work and was sure she could pull off the character. The amount of
time and effort she put into making Bree as real as possible was truly astounding. Every
young actor’s dream is to work alongside someone like Felicity. She always made me
feel comfortable. I adore her.”
Tucker describes the character of Toby, “The ‘Toby’ Kevin discovered was a boy who’s
been hurt and abandoned and ostracized his whole life. He’s the kind of teenager who just
doesn’t let on what he’s thinking and feeling, he often just seems blank – so that you
want to shake him by the shoulders and say, ‘What’s going on inside that head?’
“Toby is a weight on Bree’s shoulders, an obstacle in her path,” Tucker continues.
“He’s the catalyst that dissolves her reserve, the trumpet that finally brings down the
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walls she’s built to protect herself. In the end, when Bree cries after her surgery, her tears
are her reward, the grace she’s achieved, the treasure she brings back from her journey.”
Zegers adds, “Toby’s feelings toward Bree change throughout the story; from annoyance
to friendship and eventually, to love. Even after finding out about her being a transsexual,
the only part that upsets him is that she lied to him, not that she’s weird or different.
“He feels comfortable with Bree. He feels like her ‘outcast’qualities and his offset each
other. He feels okay with himself around her, he feels taken care of and finally, he feels
loved.”
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ABOUT THE CAST
FELICITY HUFFMAN (Bree) currently stars as Lynette Scavo on the hit ABC series,
“Desperate Housewives,” for which she just won an Emmy. Her performance has earned
her both Golden Globe and Emmy nominations.
In1999 Huffman earned a Golden Globe nomination for her work on the acclaimed ABC
comedy series “Sports Night.” Most recently on television she starred in the Showtime
drama “Out of Order,” opposite Eric Stoltz.
Additional television credits include regular roles on “Frasier,” “Law & Order,” “The XFiles,” “The West Wing”and “Chicago Hope.” She has also starred in a number of
movies for television including, “Path to War,” “A Slight Case of Murder,” “Door to
Door,” “The Heart Department,” “Harrison,” “Cry Of The City,” “Quicksand,” “Heart Of
Justice,” “The Water Engine”and “Reversible Errors.”
Huffman's film roles include RAISING HELEN and CHRISTMAS WITH THE
KRANKS, as well as MAGNOLIA, ARLINGTON ROAD, THE SPANISH PRISONER
and REVERSAL OF FORTUNE.
Huffman is a co-founder, with William H. Macy and David Mamet, of New York’s
Atlantic Theater Company. She has appeared on Broadway in David Mamet's “Speedthe-Plow,” and has worked alongside her husband, William H. Macy in such plays as
“The Three Sisters”and “Boy's Life.” In 1997 Huffman won an Obie for Mamet's offBroadway production of “Cryptogram.”
KEVIN ZEGERS (Toby) is perhaps best known as the precocious child star of the
Disney AIR BUD franchise. His other film credits include DAWN OF THE DEAD, the
remake of the 1979 apocalyptic horror classic by George A. Romero, MVP: MOST
VALUABLE PRIMATE, KOMODO with Jill Hennessy, FOUR DAYS with Colm
Meaney and William Forsythe, IT CAME FROM THE SKY with John Ritter, Yasmine
Bleeth and Christopher Lloyd, TREASURE ISLAND with Jack Palance and NICO THE
UNICORN with Anne Archer.
Zegers will be seen this Fall in the WB’s made for television movie “Felicity,” starring
opposite Marcia Gay Harden and John Schneider. Zegers was also recently seen in
Showtime’s feature “The Incredible Mrs. Ritchie,” starring opposite Hollywood legends
Gena Rowlands and James Caan. The film was nominated for multiple Daytime Emmy
Awards, including Outstanding Children/Youth/Family Special.
Though perhaps best known for his film roles, Zegers is no stranger to television
audiences. He had a lead guest starring role on the WB’s hit series “Smallville” in the
Fall of 2003. He also starred in Aaron Spelling’s drama “Titan’s” that aired on NBC for
one season. In the show he portrayed ‘Ethan,’ the son of Victoria Principal’s character
Gwen Williams. He also had starring roles in Universal’s “A Call To Remember” with
Joe Mantegna and Blythe Danner, the Lifetime movie “Sex, Lies & Obsession” with
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Harry Hamlin and Lisa Rinna, and the Fox Family TV film “Timeshare” with Nastassja
Kinski and Timothy Dalton.
Canadian television viewers are familiar with Zegers from his recurring role in the TV
series “Traders” and his lead roles in the Canadian series “Road To Avonlea” and “Street
Legal.” He has also had guest starring roles in the “X-Files: Revelation,” “So Weird,”
“Twice In A Lifetime” and “Goosebumps.”
20 year-old Zegers splits his time between Los Angeles and his hometown, a small burg
outside of Toronto, Canada.
FIONNULA FLANAGAN (Elizabeth) was born and raised in Dublin. She was
educated at the Abbey Theatre School in Dublin, and in Switzerland. She moved to Los
Angeles in 1968 and lives with her husband, psychiatrist Dr. Garrett O'Connor, in
Beverly Hills. Her numerous film credits include THE OTHERS, DIVINE SECRETS
OF THE YA-YA SISTERHOOD, WAKING NED DEVINE and SOME MOTHER’S
SON. Of her enormous body of work, including stage, television and film, Flanagan is
also well-known for JAMES JOYCE’S WOMEN, in which she plays the part of six
different women who had a profound influence on Joyce's life. Besides giving an awardwinning performance, she also wrote, adapted and produced the piece for the stage, and
subsequently as a feature film.
GRAHAM GREENE (Calvin), a member of the Oneida Tribe, Greene is best known
for his Oscar-nominated supporting performance as the sage Kicking Bird in Kevin
Costner's DANCES WITH WOLVES. He worked as an audio technician for rock bands
before getting involved in theater in Britain and Toronto. Film roles quickly followed
including RUNNING BRAVE, REVOLUTION, POWWOW HIGHWAY,
THUNDERHEART, CLEARCUT, BENEFIT OF THE DOUBT, and he was featured in
a comic role in MAVERICK. He also appeared as the sole survivor of a pre-WWI Indian
tribe in the cable-TV movie “The Last Of His Tribe,” opposite Jon Voight, and had a
recurring role in TV's "Northern Exposure."
ELIZABETH PEÑA (Margaret) recently starred in the film HOW THE GARCIA
GIRLS SPENT THEIR SUMMER, which was well received at the Sundance Film
Festival. She will be soon be seen in THE LOST CITY, directed by Andy Garcia and also
stars in the soon to be released SUENO, a film also starring John Leguizamo.
Raised in New York City, Peña attended the High School of Performing Arts and
performed in many plays in New York’s off Broadway Theaters. At seventeen, she
landed her first major film role in the award-winning independent feature, EL SUPER.
After landing roles in films such as Peter Bogdanovich’s THEY ALL LAUGHED, TIME
SQUARE and CROSSOVER DREAMS, Peña moved to Los Angeles where she got her
big break in Touchstone’s first feature: Paul Mazursky’s DOWN AND OUT IN
BEVERLY HILLS.
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Other film credit s include LA BAMBA, BATTERIES NOT INCLUDED, JACOB’S
LADDER, RUSH HOUR, THE WATERDANCE, and LONESTAR, for which she
received an Independent Spirit Award and a Bravo Award for Best Actress in a Film.
Peña received an ALMA Award for Outstanding Supporting Actress for her role in
TORTILLA SOUP.
In 2001, she starred in and directed Showtime’s award winning drama “Resurrection
Blvd.” for which she received an ALMA Award for Best Actress in a New Series.
Peña also garnered rave reviews for the CBS telefilm “Suburban Madness,” based on the
true story of a woman who runs over and kills her cheating husband with her Mercedes.
Peña is also working with PBS Kids, where she can be heard in the cartoon “The
Misadventures of Maya y Miguel” as the voice of ‘Rosa Santos.’ She also lent her voice
as the seductive hero/villain ‘Mirage’ in Pixar’s blockbuster hit THE INCREDIBLES.
Ms. Peña is currently in pre-production for her feature directorial debut “The Last Date
Movie” starring Kevin Corrigan, Gil Bellows and Ivana Milicevie.
She is happily married with two beautiful children.
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ABOUT THE FILMMAKERS
DUNCAN TUCKER (writer/director) - TRANSAMERICA is Duncan Tucker’s feature
debut. His short film THE MOUNTAIN KING (2000) played in over 30 film festivals
worldwide, and was featured in numerous special “best of festival” programs. THE
MOUNTAIN KING received a nationwide theatrical release in 2001 in a program of four
short films titled BOYS TO MEN. It was distributed by Jour De Fete/Rialto Films. The
video/DVD of BOYS TO MEN was released by Strand Releasing.
Duncan’s short story, “Many Fish”, appeared in ASCENT magazine, and his photographs
and paintings have been shown in New York at Civilian Warfare Gallery, The Patrick
Fox Gallery and White Columns in Soho.
Originally from Arizona, Duncan received his B.A. from New York University.
BELLADONNA PRODUCTIONS -- Belladonna Productions is the producing team of
Rene Bastian and Linda Moran. Their first feature film, Amos Kollek’s SUE, won the
International Critic’s Prize and the Award of the Ecumenical Jury at the 1998 Berlin Film
Festival. They are also the producers of Michael Cuesta’s award-winning L.I.E.
(Sundance 2001), for which Belladonna was named Motorola’s Producer of the Year at
the 2003 Independent Spirit Awards. Other productions include Kollek’s FIONA
(Berlinale 1999), SWIMMING starring Six Feet Under’s Lauren Ambrose (Rotterdam
2000), Noah Buschel’s BRINGING RAIN starring Adrian Grenier (Tribeca 2003), Brett
C. Leonard’s JAILBAIT starring Michael Pitt and Stephen Adly Guirgis (Tribeca 2004).
SEBASTIAN DUNGAN (Producer) - Born in Paris and raised in Los Angeles,
Sebastian Dungan first involvement in film was as a child actor. He appeared in films
such as MAN, WOMAN & CHILD and BETTER OFF DEAD before the age of twelve.
After graduating from Yale University, Sebastian pursued a career on the other side of
the camera, working in development at Paramount Pictures and, later, at Warner Bros.
based Witt-Thomas Films where he was involved in films such as THREE KINGS and
INSOMNIA. TRANSAMERICA is his first feature as an independent producer.
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